	
	
	12 Tuesdays and Nice Things, Tensta Konsthall—production site 2004-2005

This project was carried out together with Sara Isaksson-From and the Center for Women in Tensta-Hjulsta at Tensta Konsthall. Working with “12 Tuesdays and Nice Things”, we have been reflecting on crafts as communication. Is it possible to communicate with aesthetics as the only common language?
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	Working with ”12 Tuesdays and nice things” we have been thinking at articrafts as a way of communicate. Is it possible to communicate with aestethics as the only language? Or, seeing it in another way: that together make handmade articrafts, is it a way of talking? Which social potential is it in articrafts?

Under one time that got ather more than twelve Tuesdays has Altoum Alimoardi, Sara Isaksson From, Wafa Galip, Åsa Jungnelius, Khawar Ali Karim, Nasin Rashid and Zobida Nagi Sharegh been seeing each other regularly at Tensta Konsthall and work together in different articraft techniques and materials. We learned to know each other through We Work In A Fragile Materials workshop ”you can do it” that was realized through a collaboration with Tensta-Hjulsta Kvinnocenter at Tensta Konsthall in the fall 2004. Since we have had limited possibilities to express ourselves by speaking we have mostly been refered to the visual marks we have made together. It has been important to try to make a allowable climat where there is no rules of what kind of aesthetic forms or expressions are good or bad, nice or ugly.

When it was time to end ”12 Tuesdays” we wanted everybody to have the possibility to express their experiences from the meetings. Therefor, we invited Hero Rashid from Tensta-Hjulsta Kvinnocenter as intepreter when the group met to make an embroidery on cloth. The conversation was taped and choosed parts has here the function as the groups jointly story about ”12 Tuesdays and nice things”.

Sara Isaksson From and Åsa Jungnelius

Conversation September 13, 2005, Tensta Konsthall  Attending: Altoum Alimoardi, Wafa Galip, Sara Isaksson From, Åsa Jungnelius, Hero Rashid, Nasrin Rashid and Zobida Nabi Sharegh

Sara: Maybe one needle to little?

Åsa: Sara, come on!

Sara: I was just going to look for a needle.

Åsa: Wafa do you want a needle?

Altoum: Take mine!

Nasrin: I saw a cloth in a shop that had a predrawed pattern to sew after. Can you draw on the cloth and I sew?

Sara: But you decide what to draw then.

Nasrin: A little cottage and mountains. Some nature.

Åsa: I think I’ll draw on paper and then we have to count.

Wafa: I draw a Kurdish landscape for the embroidery, with mountains and sun.

Åsa: We have Hero here as interpreter today because we want to ask you that has been here about your thoughts about this meetings.

Nasrin: I think it’s been good and nice to come here. We have dared to go into the society in another way. You have learned us how swedish people are. It has been a good and positive experience.

Sara: And you have learned us about women in Tensta. Or about women that has moved to Sweden. I don’t know other women from Iran, Iraq or Turkey. Can I borrow the needle?

Wafa: I have learned to make a statue of my face and empty it inside, I couldn’t do that before. It’s been really fun.

Sara: You have been taking a class in ceramics too, haven’t you?

Wafa: No, but I will take one in Hässelby.

Åsa: We haven’t really been like a ordinary class.

Nassrin: Nasrin: No, you have more been like friends for us.

Åsa: We have wanted to learn to know you by doing things together. In that way it’s been easier to get closer to each other.

Wafa: So, what is your function? Are you teachers or how did you get this idea?

Åsa: We are not teachers.

Sara: We are craftswomen. We have gone to school for pretty many years to learn handicrafts. And now we use handicrafts to learn to know you better. It is not so easy to get to know people from new places without a reason, so this is our reason. To make you come here, we said come and work with us.

Altoum: I understand.

Wafa: I have thought that you are teachers. When you came and asked us if we wanted to come, you said you were going to learn things.

Sara: We never said that, we said that we can learn from each other.

Åsa: Me and Sara have said that we don’t want to be teachers. That’s why we have said, do like you want to, when you’ve asked. There is no right or wrong when you express yourself aesthetically.

Sara: But what have you said to your families? When you come home, what do you tell?

Nasrin: I have been talking very positively about this. It’s been very fun, especially the visit at the museum this weekend. I called my nephew and told him about us.

Sara: Yes, it was very fun to visit Nationalmuseum together.

Åsa: Most of the museums in Stockholm has free entrance. It doesn’t cost anything to visit.

Nasrin: I wonder if we can visit the house of the king next time?

Åsa: Of course!

Altoum: why don’t you go by yourself? I have been there with my daughters.

Nasrin: But I don’t have anyone that can join me.

Nasrin: I wonder if we can visit the house of the king next time?

Åsa: Of course!

Altoum: I thought it was very fun to. I liked the old furniture most, especially the royal furniture.

Nasrin: I liked the old furniture too.

Åsa: What did you think about the first exhibition we saw, with the modern things? (Koncept Design 2005)

Nasrin: The clock in the first room was very interesting. I have been talking about that one at home, it had laser or something that showed the seconds, I thought it was very beautiful. (Albin Karlsson, Nu, 2004)

Altoum: Wafa, you have to use Swedish or Kurdish, not Arabic.

Wafa: I moved from Kurdistan to Bagdad when I was a kid. That’s why I have problems speaking Kurdish. So when i don’t find the words in Kurdish, I use Arabic, I want you to respect that.

Nasrin: It’s difficult with language, one has to be patient. I haven’t even understood when somebody have said to me in Swedish, ”be patient”. But when one do practical things, one learn to use the words. It’s like using the words twice. But I don’t know if I think that the handicrafts is a language by itself. Words are needed.

Åsa: This place we have been at, Tensta Konsthall, what do you think about it?

Nasrin: It is like a open place for meetings where it’s possible to learn new things. It is very good, I feel good when I come here.

Sara: I remember when you asked me, what does ”konsthall” mean? And I couldn’t really explain because it’s so different. The ones that works on the konsthall decide what the konsthall is. Now, this group together with the other people that are working here, decide what konsthall is.

Altoum: Why don’t anyone know what kind of place this is? That’s odd.

Nasrin: My first meeting with Tensta Konsthall was when these Turkish artists was visiting (Oda Projesi, Tensta Konsthall, 2004). They asked us at Kvinnocenter if we could make food for a meatball competition, so I came here with my meatballs and everybody that took part got an honour. It was exciting and nice.

Åsa: And then we did that workshop ”you can do it” in playdo-clay too.

Nasrin: It was fun that it became an exhibition in the city with the things. (Blås&Knåda, You can do it, 2004). To get that attention, that people thought it was nice even if I didn’t think that, it has meant a lot.

Åsa: What did you think when me and Sara came to Kvinnocenter and asked if you wanted to go on working with us?

Nasrin: From the beginning, I didn’t think it seemed so exiting to come here. But still, I wanted to come here and see what it was.

Sara: Did you get curious?

Nasrin: Yes, and you were also very respectful, you cared about us and therefore i wanted to give it one day a week to come here. From the beginning we were many but some haven’t continued, maybe because they didn’t like it or didn’t have time. But we thought it was fun, so we continued. You have done a lot, but we felt we were needed too.

Sara: Yes, without you it wouldn’t have become anything.

Nasrin: I have one question for you. What do you think about getting to know immigrant women? I want to know your opinion about us?

Sara: I was suprised that you have so much humour, you dare to joke about serious things. And i think it was brave of you to come here when you didn’t know us and didn’t know who we were.

Åsa: It has been very fun to get to know you. I am impressed about you patience when we have been trying to understand how to make this something good.

Nasrin: We have known that this will lead to good things.

Wafa: How many people has actually been painting this place? (The Leopard Cube, Tensta Konsthall 2005)

Åsa: I don’t know, we have to ask the people that works here.

Wafa: I think it’s really nice.

Nasrin: It’s much nicer than last year, more like home but the best with this place is to see you.

Wafa: I want to cook food for you and bring.

Sara: That’s great, and we can bring food too.

Altoum: Only if you don’t have beer in the food.

Åsa: Just a little, no i’m just kidding Altoum, no beer or wine. Is it okey to have wine in the food?

Altoum: No, not wine either.

Nasrin: I have tried when my nephew graduated, but just tasted. But I didn’t like it, it was just strong. When is the ending party?

Åsa: October 29 but I don’t know what time. But on the day, probably between 12 and 18.

Altoum: October 29. it’s Ramadan, it’s not possible to have a party that day.

Åsa: But it’s allowed to eat when the sun goes down isn’t it? We can have the part later that day. Nasrin, do you celebrate Ramadan?

Nasrin: No, it’s no problem.

Åsa: Altoum, can you come later?

Altoum: No, I will not come.

Åsa: then we can have our private party another time and you can come that day instead?

Altoum: That sounds good.

Wafa: What is your plans for the future?

Sara: This is soon over. This cloth will be the last one. If you don’t want to come here and show us how to burn in wood of course. But then it’s over.

Åsa: we can still see each other of course but it will not be the same as before when we see each other every Tuesday.

Nasrin: Don’t you have any new class or project?

Åsa: We don’t really know yet. We think it’s been great to get to know you. We really want to go on working together.

Sara: But what do you think about what we have made here; this cloth, the self portraits and the dolls, house and the ceramics?

Nasrin: It’s been fun to do different things every time.

Altoum: But it hasn’t become so nice things all the times.

Sara: I think so.

Nasrin: We wish it would have been better. But it’s difficult. I’ve never drawnd or anything before.

Åsa: Never in school or when you were a kid?

Nasrin: No, I wasn’t interested.

Altoum: Before I got bad sight i used to do handicrafts at home.

Nasrin: At home I don’t feel like doing anything but here it’s different.

Altoum: Ow, my hand is hurting.

Sara: But the cloth looks good.

Nasrin: If I can take the cloth with me, I can finish the selvages at home.

Åsa: Sure.

Nasrin: Bye bye. I will go home and sew the hole night. I sew the last selvage and the mountain that Zobida and Wafa has drawed until I see you next time.

Åsa: We’ll see each other on Tuesday then.

Nasrin: In sha allah.

Ending by Sara Isaksson From and Åsa Jungnelius

It was not easy in the beginning of the work with 12 Tuesdays and nice things. At Tensta-Hjulsta kvinnocenter we were met by a certain skepticism; what do this Swedish people want from us? And we were thinking about which roles we would get in a project like this and what kind of project was it? We were groping between art project and integration project. But we are craftswomen and wanted neither to be artists or teachers in swedish. How to avoid to fall in the traps of cultural elitism, games organizer and suburb idealization when it’s not even possible to communicate sufficient? We, two Swedish craftswomen, with middle class background, educated at Konstfack invite women with immigrant background to work with us, many of them hasn’t drawnd before and their swedish language is obviously limited. And also, we say we want to create non-hierarchical meetings. That’s a bit thick and not so little political correct. But every time we were thinking like that we ended up asking ourselves: what’s the option? And the answer was that it’s not possible as high-educated Swedish to do anything in Tensta or other suburbs and that was never an option for us.

So we started. And Altoum, Wafa, Khawar, Nasrin and Zobida came every Tuesday to see us at Tensta Konsthall that spring. We have deliberately choosed areas that we are not good at, like embroidery and knitting, that the others in the group has been able to learn us, so we have been taking it in turn to learn from each other. The group has also made self-portraits in terracotta with odd but beautiful bodies in skin-colored textile and dollhouse looking houses with equipment from magazines. It was a playful way of starting the project, it is not that simple to dare to open up for each other. Hero from Tensta-Hjulsta Kvinnocenter told us that she had heard the women talk to each other about how childish they thought it was to play with clay. Without anybody saying it to us, we off course could notice that. That’s why we arranged our first visit together at Nationalmuseum. We wanted to show the materials that the group was working in, but in another context and that the practise was so respected that the result could end up in a museum. That’s when we found out that Altoum, Nasrin and Zobida neither knew about Nationalmuseum or Skansen. The centre of Stockholm was more or less an unfamiliar place. The visits at Nationalmuseum and other culture institutions like Skansen and the royal castle has been very succesful and made that we in the group got join references outside Tensta Konsthall. On the same time it made the unity of the group stronger. It has also made us to come closer to a culture political dilemma. According to our experiences, museums and culture institutions has not been able to reach the target groups that is not already initiated in the swedish culturelife. The prupose with the conversation when hero was invited as interpreter was that everybody would have the possibility to tell about ones experience of 12 Tuesdays and nice things. Maybe we were thinking that now when we could speak to each other we would understand each other som much better. But after the conversation it was clear that the group already had got to know each other and that the firendship had grown with help from aestethic communication, a language which significance often is underrated. We had a feeling of solidarity and unity that was made through glances, handshakes and making handicrafts. Working with 12 Tuesdays and nice things we have got to know Altoum, Wafa, Khawar, Nasrin and Zobida. The conversation that was intepreted didn’t make us know each other better or deeper. It was thorugh our meetings and aestethic expressions that made it pssoible for us to meet without a jointly spoken language. We see that as the answer of our thoughts about if aestethics can work as a language.

My thoughts about 12 Tuesdays and nice things By Jelena Rundqvist

When Rodrigo Mallea Lira, Ylva Ogland and I reopened Tensta Konsthall for about a year ago we had so much to do just with starting up the institution, to make the organization and structure work and there was very little time for what I think is the funny part, the exhibition activity. I hardly had time to visit the exhibition hall and mostly heard rapports from our project leader Kim Einarsson about chaos when a part of our audience composed by children and teenagers got a little bit to many so the staff of the arthall wasn’t many enough to make them to take it easy. Many of the cildren, I have learned to know later and many of them has practically more and closer experience of the exhibitions than I have. When we ask them what the liked most of our exhibitions, the answers are different, one thought that the Japanese painter Masato Koibayashi was best, somebody else said: - When we locked in the Turkish girls in the storeroom.

The Turkish girls was the artist group Oda Projesi, our first exhibition project. Their art was composed by making social sculptures, to start up different collaborations and processes that could go on in different forms even after the end of their exhibition. Now afterwards, I see how well this has been working and how much that has developed. Some of the ones that Oda Projesi invited was the craftgroup We Work In A Fragile Material that had a workshop with clay with among others, women from Tensta-Hjulsta Kvinnocenter. Of course I had almost no time to see anything of this at that moment but later I spoke to Åsa Jungelius and Sara Isaksson From from WWIAFM, who said that above all the collaboration with Tensta-Hjulsta Kvinnocenter had been worthwhile and that they wanted a continuation. Both them and I was insecure of what that could be. I thought it was important that it was worthwhile for them as craftsmen. I explained our seeing at pedagogy and how we want to develope a new pedagogy method that is built on reciprocity. That doesn’t only have the purpose to teach somebody that one assume has less knowledge, instead the pedagogy projects assume that this ”somebody” has another knowledge and can give something back. You could call this an egoistic starting-point. Something that is also imporant for us at Tensta Konsthall is that what we, lacking of a better word, still calls the pedagogical activity is integrated with the exhibition acitivity.

Something that Åsa and Sara thought was interesting to explore was that they and the women from Tensta-Hjulsta Kvinnocenter had problems to speak to each other, but still could communicate by making things together. And that was out of the total lack of words that the idea of trying the aestethic capacity as communication was born. The aestethic aspect was expecially interesting for me because one of the most important reasons for me to move our exhibition activity outside the center of Stockholm was to try if that could give us new aestethic influences and ideas. We didn’t know from the beginning what the workshop would lead to, and that was exciting. Something Rodrigo, Ylva and I have developed more and more is to start a little project and let it work by itself and don’t guide it too much, just follow it. Sometimes the project dies, not because it was a bad project or just maybee beacuse the time wasn’t right. But sometimes it grows and grows and change way and becomes something we never could have expect.

This way of working is one of the parts in what I think is the most exciting in our collaboration, that we trust the process, that it goes it’s own way without expections of what it will lead to. Like Carl Jung means that the self – the conscious in the human conduct oneself to the unconsious – not like a conductor, director or metteur-en scène, instead like a collaborator, co-writer and grateful receiver of anything that the unconscious can give.

That’s like it was with this project. Through Åsa, Sara and Altoum Alimoardi, Khawar Ali Karim, Nasrin Rashid and Zobida Nabi Sharegh that became the heart group from Tensta-Hjulsta Kvinnocenter we got new information about our receivers, about Tensta and new inputs to our activity that we hadn’t even asked for.

For example, after a few meetings Nasrin asked Sara what a konsthall is. When the group visited Nationalmuseum it gor clear that the workshop participators never had been there before. They didn’t even know that it existed, and got touched by the aestethics and the different objects. Another time, when Åsa was trying to explain that she was glass artist, which is hard to explain with words, the group instead went to Skansen where she has an extra job with blowing glass , to give an visual explanation of her work. Then it also got clear that they didn’t know that Skansen existed either. And to understand what Skansen with the animals, old cottages and merry-go-rounds seemed to be as hard like understanding what a konsthall was.

For me, Ylva and Rodrigo it gave us a new perspective at our exhibition activity. A receiver for which Nationalmuseum and Skansen, something for us so fundamental in our culture history, is just as new and surrealistic as an arthall. We also started to ask ourselves why that and a lot of other information we had got just after one year in Tensta, so often is missing in media, with subscriptiors and inside the culture world that so often says it wants integration and new audience groups. Knowledge about the receiver groups that it talks about, is often missing and that’s why it’s not so odd that it seldom gets the result that corresponds the intentions.

But how does that affect us at Tensta Konsthall? To get a receiver that sees our activities in another way, without the teoretical foundation that the artistic world and also we for ourselves often take for granted and sometimes is a obstacle in front of our experience? For us, it’s been very developing and has brought us to totally new ways that we couldn’t expect when we opened. The workshop participators fascination for Nationalmuseum has for example lead us to a dialouge with Nationalmuseum about a future collaboration which will start out from the thoughts this has brought. This dialouge has also made us think if we maybee have more in common with exhibitionideas from the 18th century than the last fifty years way of seeing art and idea of the white cube. We discovered that in the same way that Nationalmuseum was constructed for being a big piece of art itself, we see our institution as a piece of art too.

We could also notice how the atmosphere in the workshop changed from time to time depending if the participators were sitting in a pink environment (A12’s exhibition project, a appartment made by pink Ikea Lack-tables) or in ”the white cube” and that the white walls and grey floor in our exhibitionhall made a less good climate for close and intimate meetings, which might have been there as a thought in the background when we decided to make ”the Leopard Cube” – a exhibition room with leopard patterned walls and floor. What also fascinated me in the workshop ”12 Tuesdays and nice things” was the physical result, the artwork that grew from time to time. That all the three-dimensional selfportraits that was made in the workshop, both the leaders and the participators, had a sensitive and a little bit sad expression. I wonder if the aestethics worked as a lanugage. The last time, when Åsa and Sara had a conversation with Altoum, Wafa, Zobida and Nasrin and through a intrepretor could communicate without any problems for the first time, Åsa said after that it was fun to know what everybody had been thinking, but also some of the magic dissapeared now when they could speak to each other.

Sara Isaksson From and Åsa Jungnelius work with crafts in konceptual context. In the project ”12 Tuesdays and nice things” they have been interested in the social potential of handicrafts, they have seen the artistic work as a way of come through language and cultural differences. Focus has moved from the traditional result of handicrafts, to the making and the social meetings.

Åsa and Sara also work in their laboratories with glass respective cheramics. They are also members of the craftgroup We Work In A Fragile Material.

Tensta-Hjulsta kvinnocenter (Tensta-Hjulsta center for women) is a non-profit organization open for all women. They give women from the hole world the chance to join different kind of activities with the purpose to break their isolation, strengthen their self-confidence and improve their language proficiency. The center for women welcome everybody (also men) as support members.

Adresses: Sara Isaksson From and Åsa Jungnelius Ö-gruppen Jakobdalsvägen 15A 126 35 Hägersten email: sara-isaksson-from@hotmail.com, asa.jungnelius@chello.se

Tensta-Hjulsta Kvinnocenter Glömmingegränd 31 nb 163 62 Spånga Phone +46 8 760 32 59 email: kvinnoc.tensta@chello.se

Tensta konsthall Taxingegränd 10 Box 4001 163 04 Spånga Phone +46 8 36 07 63 email: info@tenstakonsthall.se

Thank you: The project has been possible thanks to support by the Arts Grants Committee in Sweden.

	
	 
	

	
	
	


